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syNOPsis 

WIIKRE HAVE YOU BEEN? 

Wilhobl so much as a nole from Mom TRASH 
COMPACTOR has retumEd In class aflcr monlis of linkcring, 
having babies, gelling clean and gelling even. We donT imend 10 
hare you wilh details {sve'd lei the tabloids do lhal) but we do 
tvish lo lhank a few people who helped us get lo Ihird base. 
Muck Cvubak, Randy Rosenberg, Alciandra Bal and Ihcir 
software saw a lot more of me than my family did- Richard 
Fnrrcn, Darid Kiner, John Lamont, Girislian BasaC7. and Vivien 
Prinsep were spared that treat but all helped the 
‘COMPACTOR in one way or another. The nen issue will be 
out on time (roughly 4 months from now) and will be our firsl 
■personality" issue - everything you always w.mtcd lo know about 
John Ashley but didn't know you should be asking 

Lastly, dcKS any fanzine editor out there want lo start a 
name calling feud? It's all the rage you know and since the 
'COMPACTOR hates lo be left out of anything we're Inoking 
for enemies. Please address all hate mail, vile innuendos and 
blatant fabrications to "ihe TRASH COMPACTOR EDITORS 
ARE ALL A BUNCH OF...(lill in Ihe hlankl...", 253 College St., 
Suite #108, Totonlo, Canada M5T IRS. 
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Hal Kelly 
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PUBLISHER The Trash Compactor 


CDNTRIBLrrORS 
GLORIA BERLIN JONES 

The shc'dcvil with a typewriter and a super-S camera 
Gluria is a founding member of Toronto's seminal punk rock 
bund riftb Column. Along wilh fellow Lavender Panther Bruce 
laBrucc, Gloria produces iJJ.'S, the publication that started the 
homo-punk eruption. 

IRA CLICK 

Ira makes his ’Compactor debut Ibis issue with a short 
article on the latest dance craze, voguing. Ira contributes lo 
several publicalinns, usually crivcring the entertainment beat. 

BRUCE LABRUCE 

A regular Renaissance man Bruce is involved in 

thrives on having his name mentjoned in Now magazine's gossip 
column. He’s just (hat kinda guy, you know. 


JOHN LAMONT 

An obsession with fun bas meant John is still working 
on his first million, unless you estimate his holdings in Brazilian 
currency day after tomorrow. His dream dale is Lesley Ann 
Warren, his favourite philosophers arc Ted Nugent and Joey 
Ramone. Among,si bis accompUshmcnls are success as a 
songwriter and journalist as well as suggesting to Reg HartI lhal 
he acquire Bugs Bunny films. His ambition is lo write episodes 
of a TV series for whidi John Ashley is producer. 



■SETH 

Tom between reality and desire, highbrow by day, 
lowbrow by night, spreading the cartoon gospel according lo 
Seth. 

FIONA .ShnTH 

The definitive Madonna /Artisl/Holy Whore of 
Toronto’s underground art scene. Fiona has spread her work 
around town like a slraogcly appealing sodal disease. Nightclub 
interiors, comic books, beer ads and the walls nf varinus 
galleries now need regular shots of penicillin. How ’haul you? 


MAURICE VELLEKOOP 

If Maurice’s life was a movie it would either be The 
Giii Can’t Help It or She’s Gotta Have It; if be was a movie 
star, Bette Davis; an opera singer, Maria CaJIas. To us he’s 
simply Maurice Pierce, darling. 


BOOK DESIGN COPYRIGHT 19H9 BY THE TRASH 
COMPACTOR. ALL ART AND ARTICLES COPYRIGHTS 
REVERT TO THE ARTIST/ AUTHOR UPON PUBLICATION. 
ALL CORRESPONDENCE/ENQUIRIES SHOULD BE 
DIRECTED TO 2S3 COLLEGE ST. SUITE#I08, TORONTO, 
ONTARIO. CANADA, MST IRS. 









simply does not work. Often in a gay couple, the roles 
merge. Tbe distinctions blur and these quaint stereo- 
types are not only fucking nauseating and insulting to 
gays and lesbian couples but they are equelly distastcfel 
to most belerosexuals. Gays in a relationship should 
abolish these trails and role-playing and dellnc 
themselves individually. One great thing about 



political perspective. When Reggie discovers that Pcie 
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An exanple of Crovm International ' s unique triple bill 
corribinations 
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A faster pussycat meets low budget lesbianism 
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(ihe sludio), Fassbinder exposes his other great theme; 
bis obsession with Hollywo^, the ■Dream Faeloty". 

Hollywood, Ihe place of dreaios, the enchanted 

palace of mass'markcted illusions which never 
rccogniacd Fassbinder; the place which never gave him 
the slightest thought. Hollywood had no place for a 
filmmaker who wanted to give us the reality behind Ihe 
glamour and the duplicity behind Hollywood’s 

In my mcoiDries, Hollywood captured the 
utopian narrative, the romantic ideal. Love was holy 
and gloom unremitting. Qoe transports oneself onto 
the images on sereen. The perfection of the characters 
Bod Iheir lives furnishing hidden desires, which ’oul- 
Ihere' are quickly destroyed. Being young and 

reigns supreme to the young gay boy who Inst his head 
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eers In QllERELLE ihe 
dicholomy of our society. The film conveys opposites. 
A manifold of Genel's ideals, QllERELLE is divine In 
Its vulgarity; it's immorality, hopeful; it's despair, 
humane. In Fassbinder's world, the despair and 

of our existence, is brought on by the confines of our 


Genet's world is oblivious to these "normar conditions 
and by placing the homosexual on the outside, unaware, 
and uncaring to socicly. GcncI provides an idealistic 
and romantic visiou for gays. Genet seeias to say that 
we diui’l have to live in socicly, in a world which plaec.s 
the homosexual on Ihe outside. 

QUERELLE Is a macho world filled with men. 
It is a world dominated by palriachy and if there arc 
women, they are only there to breed more homosexual 
thieves and murderers. Being male is to admire, 
worship and love other mates. The deviancy which 
permeates QUERELLE can be read as a call to arms 
for gays and lesbians wbo despise conventional socicly • 
An alternative lifestyle which kicks the crotch of 
conformity unabashingly. Being gay is being lough, 
deviant and underground. More importantly, being gay 
is to re-dcfinc the world in your Icrms - and isn't lhal 
what Lesbian and Gay Pride Day is all about? Not who 
aa slick what into whatever but Ihe ability to live one’s 


rmany/USA 

R.W. Fassbin 
Dieter Schidc 


The Gay 
Deceivers 

I saw THE GAY DECEIVERil at Toronto's 

to be gay in order to avoid the draft, a very hot subject 
when the film was released In 1969. I don’t really 
remember much about the film other than it was 

version of La Cage Aux Falles, 

THE GAY DECEIVERS was meant to be a 
comedy and depending on which audience was viewing 
it I 5uppo.se it was. I don't imagine many gay people 
felt the charaelcrs played by Larry Casey and Kevin 
Coughlin were very Irue lo life or even mildly 
humorous, Imagine being n slrnight while male with 
any brains and Irqng to identify with Tom Cruise's 

character may seem appealing - even an ideal - but 
when you begin lo examine it Irulhfiillyyou find it’s just 

THE GAy'^DECEIVERS. Slcrcol^ of any kind 
.seldom deliver a clear picture. 

So just who did find THE GAY DECE1VER.S funny? I 


gay (or if they were I didn't know it) and films like this 
were my only refcrcacc. I'm sure I rcolizcd that since it 
was a comedy silualioas were being played up 
somewhat but as far as I knew you could always tell a 
■fag", or course they always lisped, bcnl their anemic 
wrists in every direction and dressed like Wall Disney 
threw up all ever them. Yeah, funny as hell - JusI like 
Amos N'Andy. 

What’s the real dirfcrence belweca THE GAY 
DECEIVERS and CocUnll? CockUill made SIIX) 
million at Ihe box office and almost everybody thought 
Cruise was a great guy while, fortunately, hardly 
anybody saw THE CAY DECEIVER.S or even 
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American Interna- 
tional Pictures 
used comedian 
Godfrey Cambridge 
as a "foppish 
dress designer" to 
merge a gay ster- 
eotype with blax- 
ploitation 
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splash pages 
for four 
fifties sci/fi 
comics by 
Wolverton 





as lliey bile the other sleeping patients. Sccrellj rollowing them 
through a hidden door in a broom closet he descents into a 
cavern and overhears the crabmen plotting to transform all 
mankind, starling with (he asylums. Then In such a crab 
world...we wU be normal.' He later tries to tvam the doctors, 
but predictably, ho is ^in sedated -- and straight jacketed. As 

him. In the morning he awafccmt, horrified, to discover he has 
been transformed ..and so have all the other patients. Bolling 
In the doctors to confront them vnlh the truth, they calmly 
respond by saying, 'Now I don’t see what you’re making such a 
fuss about, you look purfeelly normal to us!' Of course, they are 
crabs also. 

Underscoring these four stories are several shared 
themes which make them personally disturbing to me. First, 
however, I should mention that They Crawl by Night was not 
written by Wolverton. Normally be wrote all his own material 
but on two occasions he illuslralcd stories by Daniel Keyes. 
This was one of them. Keyes, incidenially. wen on to become a 

noners for Algernon, lilmcd in 1968 as Charly. Gelling back to 
Wolverton ■ the most obvious similarity between thc.se four 
stories is that of horrible transformalion. Each proiagenist 
struggles and loses against a physical metamorphosis. In two 
stories. Brain Bats and Devil Birds, it includes a loss of personal 
identity as well. In each of these two works, (he victim is forced 
to conform to the will of the group. This undercurrent of fear 
regarding conformity also runs through They Crawl. The 


he was no conformist. His vrork relies on no obvious influence 
and stands out like a sore thumb amongst the glut of derivative 

They Crawl and Mghlmtire World is thal they both deal with 
ambiguilic.!. Are the main characters sane? The patient ia 'They 
Crawl is obviously mentally ill, being io an asylum. IS the whole 
story a product of his Imagination? Perhaps he looks perfectly 
normal to the domors not because (hey arc crabs, but because 
it’s all a delusion. Similarly, in Nightmare Wnrid, is it not 
passible that Lasher is simpiy still "tripping" in the last panel. 
Somelhing all four slorics share is an oppressive atmosphere of 
hopelessness, From the first to the last panel wc sense that the 
characters arc puppets to forces beyond their coolrol. We know 
they will not triumph. Each strip ends on a note of despair and 
each character faces his Iransformaliou alone. This isolation 
from human company heightens the horror of each of these 
already frightening scenarios. The location is an important 
factor as well. They are extremely claustrophobic, think of 
them; a storage cabin In a travelling spaceship, an insane asylum 
(and a cavern), a cramped laboratory (or within Lasher’s own 
mind, if you will) and the interior of n dust cloud. Add to this 
Wolverlon's idiosyncratic drawing style and you have four very 
affecting horror stories. 

Wolverton, of course, did many other horror/sd-fi 
pieces in the fifties (some for Marvel, some for a self-publishing 
co-op he wa.s involved with) but he kept himself busy with plenty 
of other work as we will see in the final instalment of 
Wolverlon’s life next iisuc. 


BACK ISSUES 


VOL. 1 # 10 SICK FUCK MOVIES ISSUE 

inci. Top Ten Castration Films, The Honeymoon Killers, 

Bloodsucking Freaks, Private Parts, Chesty Morgaa aiid lots 

charge $5-00 (plus $1.00 p&h). Yeah? So’s your mother buddy! 

VOL. 2 #1 OBNOXIOUS HIPPY MOVIES ISSUE 
incl. Beyond The VaUcy Of The Dolls, Mondo Mod, Mother 
Goose A Go Go, Psycho-Out, Bummer, I Am A Groupie and 
more peace and love from The Trash Compactor. Lots of these 
suckers laying around - $3.50 (plus $1.00 p&h). 

VOL, 2 #2 MADE IN JAPAN ISSUE 

incl. Japanese Rubber Suits, Naked Youth, Ed. Wood. Corpse 
Grinders, Fanzines and Marvin Gaye. Another neat sell out so 
we'll slap $4.00 (plus that boring $1.00 p&h charge) on it. 

VOL. 2 #3 COD DAMN MOVIES 

incl. blasphemous film.s, Pam Grier. Veronica Lake in Flesh 
Feast. Basil Wolvarloii, more sick fanzines and The Partridge 


Family as well as the ‘actual blood of Jesus' on the cover - 

TRASH COMPACTOR, 253 College St. Suite #108, 
Toronto, Onl., Canada. M5T 1R5 - And have your copy maUed 
to you in a plain brown envelope. 

NOTE! Issues #1-9 are SOLD OUT! 
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THE MOVIE THAT DARES 
TO TELL THE TRUTH 

Behind the matt shocking 
crime of the century! 


GUYANA 
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THE DAMNED 





A UNIVERSAL RELEASE 


Rev. Jim says "Free Purple Cool aid for the winner!" 


Il nipped over a few rocks in nicer neighborhoods, which 
seemed to impress audiences as well. 1 thought the niin 
promised more than it delivered. Dennis Hopper's Frank llirled 
with danger without ever asking il for a date. Dean StockwcU's 
wonderful portrayal of Ben was similarly uncut by the manner in 
which his character was written. Wo should hale him. and we 

In an admillcdly odd way, the character Ben is likable. 
He is, as Frank points out, 'one suave fuck." Upsynching to a 
Roy Orbison record in drag. Ben seems designed to exploit a 
liberal gay audience. Admillcdly, all commercial films arc 
cxploilalion ilems in a way, hut Lynch’s excessively arty direction 
endowed Blue Velvet with a fake profundity. 1 prefer John 
Waters or Paul Morrisey, whose Films arc on the level. 

Guyana; Coll of the Damned is a slightly lictlonalixed 
account of cult leader Jim Jones, the man who inspired all hJs 
follovrers to commit mass suicide. It is arguable that Jones was 
insane, so maybe Stuart Whitman's performance should not be 
considered. Jones (dr, as he is called here, Johnson) seemed lo 
do whal he did delibcralcly, and I’ve never encountered a good 
explanation of his 'illness". In any case, Whitman lumbers with 
the worst dialogue of his career and fails lo be convinemg. If ibc 
real Jim Jones had been ihis laughable, all his followers would 
have thrown their poisoned koolaid in his face and caught a 
plane back lo the Stales, A prcfcreblo scenario, and no statue 


Worth noting is the fact that otherwise talented actors 
often cannot make the cut in this type of role. Certainly. Sid 
Haig has often had lo grapple with bad dialogue and les.s lhan 
inspiring direction, but his performances are always on targel. 

In Klnjite: Forbidden Subjects, Juan Fernandcr. is 
chillingly convincing as a pimp whose evil cannol be 
comprehended. There is simply uo reason for his cool yel 
compulsive pursuit of Ihe children he seeks lo proslilute. llie 

performance perfectly delineates the difference between the 
perverted and tbe criminal. Il is somewhat right wing in point of 
view, bul subslnnlial. 

His molive is nol greed. He already has luxurious di^ 
and all Ihc cocaine he can shove into his sinuses. He has 
obviously come from the slrcels, bul there is not the smallest 
evidence of any vengefuj tnodvc on his part. He is, in a certain 

The cool rhythms of ihe performance lhal Fernandez gives 
convey an unknown compulsioe lhal circumstances cannol 
betray. The performance is completely convincing, and Ihc 
character lolally loathsome. 

1 didn't recognize Fernandez when I first saw him in Ihe 
film. Thai is (o say I remembered seeing him in Oliver Slone's 
Salvador, bul still 1 hadn't realized that he is a son of fricud of 
the family. Back in Ihe early Sevenlics, Hernandez used the 
name Juan dc Jesus while pursuing a modelling career. He was 
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s-cry successful in ihc N.Y. hi^K fu-shion scene. My sislcr mjdc 
his acquainunce, and he was incredibly nice lo agree In a pholo 
session with her al her requesU She was model al the time, too, 
albeit not as successful as Juan. Ills real gener(>sily with his 
time was iniprcssive, to sav the least. As mueh as giving him a 
priae for portraying a scumbag appeals to my sense of Irony, I 
obviously can't do it. Remember what happened when NOW 
gave Men Without Hats that priac. and then it came out that 
Michael HnllctI and Ivan were buddies. No way do I want to 
know about this kind of flack. (And yc.s, he was already a 
nominee before 1 twigged to his full idenlitv. Okay?) 

Before I get to our winner, I'de also like to mention the 
other great villainous performance in Kinjitc, that nf Sy 
Richardson, who plays Juan Fernandca’ character’s chauffeur. 
Richardson is really Strong, and if there is such a thing as a close 
second in terms of acting performances, this is it. We had to 
have five nominees, like the Oscars; otherwise, Richardson 
would have definitely been considered. 

And the winner is John David Chandler! I see some 
of you saying, "Who’s lhal'i' If you don’t know the name, this 
actor’s work has been remarkable in all the films in which I've 
seen him. He is someUmes billed as John Davis Chandler. HU 
nims include John Frankenheimer's The Vuung .Savages (IddJ), 
Sam Fekinpah’s Pul (itirrclt and Billy the Kid, and Albert "the 
Hawaiian" Pyun’s The Sword and the Sorcerer. If he has ever, 
in his entire career, been cast in a sympathetic role, il has 
escaped my atlcntion. 

Once a Thief, directed by Ralph Nelson, is a film unir, a 
rarity for U.S. ftlms iu the mid-sixties. Chandler U a part of an 
exquisite cast Including Ann-Margret, Alain Delon, Van Heflin 
and Jack Palancc. They’re doing Ihc doomed big heist Ihing. If 
you’re a fan. it goes without saying that Palancc is almost 
impossible to upscrecn. Chandler does it with a character 
portrayal that oozes polychlorohiphenols, dioxin, strychnine, 
cyanide and a few undiscovered toxiies. 

Chandler’s look U oulstanding. Imagine David Bowie's 
thin white duke, hut more rat-Ukc. But forget rock stars; 
nobody wears sungla.s5C5 at night like John David Chandler. It’s 
not .so much "Who is that?" as a ease of"Whal is that?" 

Chandler’s rancid creep is distrusted and despised by 
virtually all other characters except for the hopeless goof in Ihc 
gang. During ihc key robbery sequence, the goof holds up two 
fislfuLs of cash and declares to Chandler’s creation that, with all 
this loot, they will be able to attract all the women they want. 
J.D.'s emaciated specimen, severely ripped on some strange 
drug, smiles behind his tea shades as he raises his revolver and 
declares In a semi-whispered rasp, "I don't dig women". He thee 
shoots the goof several limes. This is the nadir, the epitome of 
subhumaniiurianism. The motives of mysogyny and betrayal, 
attacking the viewer in a rapid, staggering combination, seem 
secondary the way Chandler plays il. an aside uttered before he 
unleashes a random compulsion lo kill. 

And so, for the corrosive vermin that is beyond 
enmprehension, we present Ihc first Sid Haig Suhhumanilarian 
Award In John David Chandler, an outstanding actor. We hope 
we never meet any nf Ihc real people on which this talented man 
bases his portrayals. 

John LamonI 








Ifyou werefonunalc enough lo bavu picked up ihc first 
two iuslallrncnts of Jack Stevenson’s phenomenaJ 
PANDEMONIUM (both arc now oflidally out of print) it will be 
hard to believe that the third edition easily transcends both its 



groupies Squeaky Fromme and Snsan Adkins as well as 
interviews with screen queens Divine and Mary Woronov. 

This time out PANDEMONIUM wei^ in at nearly 200 
pages, featuring approduialely 300 rare black and while stills. 
SEE! Snapshots of Divine's funeral taken by 3001b. actress Jean 
Hill. SEE! The incredible Johnny Eck, half-man star of Tod 
Browning’s ori^nal cull film Freaks. SEE! John Waters get the 
electric chair Bundy style! If all this sounds like an appealingly 
shocking 'B" movie, why not? As far as film related books go 
PANDEMONIUM has about as much in common with what 
you’d usually find on film as Films Sl Filming has with the Trash 
Compactor. PANDEMONIUM'S aim is to present an 
interesting altcrualrvc to the kiss ass star authorized books one 
finds littering up ibe Tilm" section of places like Coles and W.H. 

My only complaint is that each Issue contains an 
interview with John Waters and his collaborators which 
unfortunately makes it a bit predictable. Really it's only a minor 
problem when you consider the amount of space ^ven to 
’’underground’’ filmmakers George and Mike Kuchar {about 50 
pages as well as a multitude of never before published 
photographs), Warhol Superstar Ondine fan unpublished 19S3 
interview), Hollywood babylonian Kenneth Anger (again, 

which Anger reveals information he was forced to leave out of 
his famous books) and a profile of exploitation film actor 
Cloorgc Stover. 

If your local book seller Isn’t bip enough lo slock 
PANDEMONIUM issue #3 can he had by sending SI5JX) (U.S.) 
lo John Stevenson 171 Auburn Street #11, Cambridge, MA 
02139. For air-mail postage add Sg.OO for Europe and $11 for 
Japan and Australia. 

For those of you with an uncontrollable fetish for 
collectibles only 1,000 copies of #3 exisl and there is not likely 
lo be a reprinting so you'dc bcilcr gel on the case right now, 

Hal Kelly 
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